
Informality is pleased to present Behind Closed Doors, a solo presenta-
tion of recent paintings by London-based artist Diane Chappalley.
Can you paint a sunflower? On the surface of things, painting a sunflow-
er might appear to be a simple, straightforward task. But perhaps it is a 
loaded question, because the implied second part of that question is; can 
you paint a sunflower after Van Gogh?

For Chappalley, a sunflower can be imagined, autobiographical and art 
historical all at once. They appear in her paintings from time to time 
- singular or in clusters - bloated and sun-drunk with drooping heads. 
Often they are entangled in verdant knots of flora which refer to the 
landscapes of both the Swiss Alps where she grew up and the hidden 
green spaces of east London, where she now lives and works.

Conversely, the title Behind Closed Doors alludes to a more private, do-
mestic space - somewhere perhaps unknowable to the viewer. On closer 
inspection, these paintings cannot easily be described as landscapes in 
a traditional sense - the spaces described are often dense and feverish; 
misleading the eye. Using complementary colour to evoke shape and 
space - Chappalley builds up a visceral surface of course, dry paint - 
the rough surface of the flax linen providing staunch resistance to the 
brush. Short, fast strokes accumulate into thickets; smudged and matted 
undergrowth is depicted with ground-in earthy browns and acidic greens 
- intensified by spritely flashes of red, yellow and blue suggesting flower 
heads. And then, all of a sudden, you notice that the sunflowers don’t 
have stalks - some appear to be floating above the horizon - and in the 
painting Monte Verita, the sky is wrought in an unnatural, apocalyptic 
crimson.

Smaller works are painted directly onto gingham linen, recalling themes 
of the picnic in historical paintings such as Edouard Manet’s Le Dejeun-
er sur l’herbe and Claude Monet’s Luncheon on the Grass. The grid-like 
structure of the material alludes to both domestic and utilitarian ideals 
- indulging in a kind of rustic fantasy of a tune that neither the viewer 
nor Chappalley belong to. A personal symbology is at work here, the 
gingham gives a feeling of nostalgia which is harder to reason with. 
This peculiar blending of place and time - weeds from fecund canal verg-
es in Walthamstow, hardy Edelweiss plants that grow up the sides of the 

Diane Chappalley
Sundrunk,  2019

Oil on Linen
140 x 160 cm

. i n f o r m a l i t y

Press Release

Diane Chappalley
Behind Closed Doors

15th February - 1st April
Location: 11 Market Place, Henley on Thames, Oxfordshire, RG9 2AA

Opening: Saturday 15th February 2-4pm

info@informality.co
www.informality.co

11 Market Place, Henley on Thames
Oxfordshire, UK

Reg in England no 11832120
VAT no 317 5030 32



Swiss mountains, and the pastoral landscapes of Les Nabis - is a process 
of distillation, a private conversation that happens alone in the studio 
of which something remains hidden. The clumps of foliage that often 
dominate the vistas of Chappalley’s world seek to obscure rather than 
reveal - the abstract, gestural brushstrokes treading a thin line between 
representation and decoration. 

In the centre of the space stands a paravent - a privacy screen tradi-
tionally used for changing behind, but also more commonly as a dec-
orative object - melding ideas of public and private. The four panels 
show a forest of tree trunks, punctuated by the soft, floating forms of 
flowers and the dark, bare spines of tree branches. The flowers are in 
full bloom, while the trees are apparently barren - snowy daubed marks 
are scattered across the surface eliciting the contradictory times of year. 
The concertina form of the screen allows for multiple perspectives of the 
piece - while simultaneously never allowing the work to be viewed in its 
entirety. Here, Chappalley’s painting exists between states of revealing 
and hiding; allowing thematic contradictions to easily coexist. These con-
cerns - between indoor and outdoor; hidden and seen - mirror painting’s 
own conflicting uses as both a decorative, commercial object and a space 
for intellectual enquiry.

Notes to Editors: 

Diane Chappalley, born in Switzerland, lives and works in London. She 
has held exhibitions internationally in the UK, Switzerland and Hong 
Kong. She graduated from her MA at the Slade School of Fine Art in 
2017, where she was awarded the Dean’s list. Her work has been selected 
for many prestigious prizes including FBA Futures, Mall Gallery, London, 
The Marmite Painting Prize, Block 336, London and Highlanes Gallery, 
Ireland. In 2017, she completed a residency at the Academy of Visual 
Art, HKBU in Hong Kong and more recently, she received the Alice Bailly 
Award, Switzerland. Diane’s work is held in private collections interna-
tionally and is held in public collections including HSBC Art Collection, 
London, UK and Contemporary Art Collection CHUV, Switzerland.

About the gallery: 

Informality was formed in 2019 and is a new independent gallery oper-
ating in the UK. Informality gallery sits on the edge of the Chiltern Hills 
in the Thames Valley in Henley on Thames creating a wider audience 
for contemporary art. The gallery’s diverse programme is dedicated to 
themes such as the environment and coexistence and operates conscious-
ly considering the impact on our environment by undertaking sustainable 
procedures. 

In addition to the galleries programme, Informality has a mission to sup-
port Australian Contemporary Art by curating projects and entering art 
fairs site specifically.
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