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Diane Chappalley

Diane, born in Switzerland, is a painter whose work depicts imag-
ined fantasies. The sceneries in her work are rooted in reality and 
reflect her personal history. Translations of a sensory experience 
and suspended momentums of the minutiae are visual responses in 
which remove the viewer from the everyday monotony. 

While inspired from intimate occurrences and often the countryside 
of Switzerland where she grew up, her work expands beyond this 
trajectory and is issued from the legacy of painting history, instead 
Diane’s work proposes a contemporary approach and aesthetic to 
our tradition, thematic romance within the landscape. 

Diane’s landscapes reflect into our psyche and questions reality 
in our world where perception is challenged by our imagination. 
There is a pictorial language, exploring retention of paint with the 
use of colour, tactile gesture and an attention to surface, innova-
tive forms are weighed into the sublime and rhythmic compositions. 
Beyond this language her imagery relieves meaning, collapsing 
content into form. 

Diane Chappalley has held exhibitions internationally in the UK, 
Switzerland and Hong Kong. She graduated from her MA at 
the Slade School of FIne Art in 2017, where she was awarded 
the Dean’s list. Her work has been selected for many prestigious 
prizes including FBA Futures, Mall Gallery, London, The Marmite 
Painting Prize, Block 336, London and Highlanes Gallery, Ireland. 
In 2017, she completed a residency at the Academy of Visual Art, 
HKBU in Hong Kong and more recently, she received the Alice 
Bailly Award, Switzerland. Diane’s work is held in private collec-
tions internationally and is held in public collections including 
HSBC Art Collection, London, UK and Contemporary Art Collec-
tion CHUV, Switzerland.

Vitalistic Fantasies II, 2019
Oil on Linen
230 x 380 cm



Todd McMillan

Todd McMillan is an Australian artist who works across a multi-
tude of medium including, photography, video and later painting. 
His work references text of art history, philosophy and literature. 
Exploring themes, recurrent of Romanticism and the sublime. Mc-
Millian’s visual navigation of field based records, including him-
self as the protagonist extends thoughts around sincerity, failure 
and hopelessness by acts of endurance and negotiating with the 
landscape mediating an awareness to our purpose. Todd McMil-
lian’s practice withdraws obstacles of the 21st Century, instead, we 
are seduced by melancholy, emptiness and solitude of the sea or 
sky, we are invited by the artist to reconsider our engagement and 
impact upon the world. 

Todd McMillan’s work has been exhibited in both solo and group 
shows internationally. Major exhibitions include, ‘New Matter’ Art 
Gallery NSW, Sydney (2016), ‘Ten Years of Tears’, MONA, Hobart 
(2013), Australian Video Art, Barbican, London. In 2006 he was 
the winner of the Helen Lempriere Travelling Art Scholarship. Hs 
work is held in many private collections worldwide, selected public 
collections include, Museum of Contemporary Art (MCA), Syd-
ney, Australia, National Gallery of Victoria, Melbourne, Australia, 
Museum of Old and New Art, Tasmania, Australia, John Kaldor 
Collection.

Cloud Study LXVI, 2019
Watercolour on cotton watercolour paper on 
plywood, epoxy
28 x 38 cm



Cloud Study LXII , 2019
Watercolour on cotton watercolour paper on 
plywood, epoxy
28 x 38 cm

Cloud Study LXIV , 2019
Watercolour on cotton watercolour paper on 
plywood, epoxy
28 x 38 cm



Cloud Study LXIII, 2019
Watercolour on cotton watercolour paper on 
plywood, epoxy
28 x 38 cm

Cloud Study LXV, 2019
Watercolour on cotton watercolour paper on 
plywood, epoxy
28 x 38 cm



Jamie North

Jamie North is an artist whose primary medium expands sculpture 
over a discussion between the natural and the man made. Inspired 
by a sense of place, North’s terraforms extend his observation 
into plant intelligence, cultivating a system in which chosen native 
plants are able to regenerate and thrive, embedded into works of 
architecture constructed from waste or industrial by-products of the 
man made. 

Jamie North has exhibited internationally including solo exhibitions 
at Sarah Cottier Gallery, Terraforms (2014), Remainder (2016) 
and Worlds (2019). International Group exhibitions include Con-
crete (2015), at the Tophane-i-Amire Cultural Centre in Istanbul, 
and selected as a resident in the NTU Centre for Contemporary 
Art Singapore Residences Programme in 2017, other highlights in-
clude exhibiting in the 20th Biennale of Sydney. Jamie North held 
in major public collections including, Museum of Old and New 
(MONA), National Gallery of Victoria NGV).

Biome No.5, 2019
Glass, rubber, charcoal, slate, native British 
ferns and ivy
40 (diameter) x 25 cm



Forward Projection, 2019
Concrete, blast furnace slag, steel, epoxy and 
plants
300 (diameter) x 160 cm

Biome No.8, 2019
Glass, rubber, charcoal, slate, native British 
ferns and ivy
40 (diameter) x 25 cm



Chamber No.4, 2019 
Blast furnace slag, glass, rubber, charcoal, 
slate, native British ferns and ivy
48 x 34 x 30 cm 



Nejat Sati 

Nejat Sati is part of a generation of artists who have used innova-
tive techniques to transform the discipline of painting. Prior to com-
mencing a painting, Sati mixes his paint with a viscous, transparent 
acrylic gel. A generous amount of this mixture is then swept across 
the canvas and over its edges by either a brush or a squeegee. 
Once dry, the pigmented gel’s waxy consistency transforms into a 
hard, shiny, plastic-like surface. Due his material’s semi-transpar-
ent nature, the artist does not fully control the outcome and often 
small bands of underlying color peer through, contrasting with 
the color of the uppermost layer, creating a sense of movement. 
Therefore, while the creation of each work is similar, nuances in 
composition and shade make each outcome distinctively different 
from the last.
Divorced from the restrictions of figurative depiction, Sati’s prac-
tice focuses on the application and manipulation of his medium. 
For him, it is just as much about testing his signature material’s 
inherent creative potential, and exploring how the fluctuating 
transparency effects how the colors juxtapose with each other, as it 
is about the artwork’s final form.
Major exhibitions include Light in the Dark (solo), Pi Artworks 
Istanbul, Turkey (2017); The Power of Form, Plato Sanat, Istanbul, 
Turkey (2016); Nefs (solo), Pi Artworks Istanbul, Turkey (2014); 
Istanbul Art Scene (solo), Yallay Gallery, Hong Kong(2014); Hot 
Spot Istanbul, Haus Konstruktiv, Zurich, Switzerland (2013); State 
of Mind (solo), Pi Artworks Istanbul, Turkey (2012); Encounters, 
Turkish Contemporary Art in Korea, Araart, Seoul, South Korea 
(2012); If Nature is Heaven, Hell is The City, CerModern, Ankara, 
Turkey (2011); and When Ideas Become Crime, Depo, Istanbul, 
Turkey (2010). Major collections holding his work include; Avidon 
Art & Design Collection, Dusseldorf, Germany; Kuna & Co Collec-
tion, Frankfurt, Germany; Bissan Gallery Collection, Doha, Qatar; 
John Quinn Collection, Los Angeles, CA, USA; Urquhart Collection, 
Los Angeles, CA, USA; Allianz Collection, Istanbul, Turkey; Papko 
Collection, Istanbul, Turkey; Vehbi Koc Foundation, Istanbul, Turkey 
and Yildiz Holding, Istanbul, Turkey.

Hepatica Americana, 2019
Acrylic on Canvas
36 x 27 cm



Papaver Rhoeas (Common Poppy), 2019
Acrylic on Canvas
60 x 50 cm

Mirabilis Jalapa (Marvel of Peru), 2019
Acrylic on Canvas
60 x 50  cm



Mirabilis Jalapa IV (Marvel of Peru IV), 2019
Acrylic on Canvas
60 x 50 cm



I am part of the sun as the eye is part of me, 
2012
Oil and resin on Canvas
150.2 x 280 cm

Giles Alexander

Alexander’s practice is centred around a powerful discourse of be-
longing and probes our interest in existence. Alexander is interested 
in what can’t be seen, or what can only be seen with the assistance 
of technology. 

The artist executes works self-evident in exceptional figurative qual-
ity, but Alexander’s investigation of both surface and abstraction 
has allowed him to shift the perception of traditional realist paint-
ing. Alexander extends beyond a paintings clarity by exploring 
colour, luminescence, gradient, movement and spatial ambiguities 
that shiny and transparent surfaces create. Alexander’s works con-
fuse our optics as we stare into the void and deal with shiftifting 
reflections and refractions. 

Alexander’s work has been exhibited in major international exhibi-
tions in London, Sydney, Singapore, and New York and art fairs in 
Miami, Sydney, Melbourne and Hong Kong. Giles Alexander is a 
multiple finalist in many of Australia’s prestigious art prizes, includ-
ing the Archibald prize, Sulman prize, Moran prize and Blake prize. 

Work by Alexander has been acquired by international private col-
lections from exhibitions in Sydney, London, Singapore and New 
York. Work by Alexander is also held in public collections including; 
London Guildhall Art Gallery, Bond University, ANU, Gold Coast 
Gallery, Tweed River Gallery, Artbank and MCQ International. 



Always bright with glittering sun, 2019
Acrylic on Canvas
45.5 x 56 cm

Gria Shead

Gria Shead’s technically astute paintings explore core human 
concerns: love, longing, displacement and discovery. She looks to 
earlier periods and environments in her quest to establish accurate 
references for a contemporary realisation of the issues of social 
justice, harmony and beauty.

Australian historiography privileges its patriot sons and their con-
quests over the country and adversity. Celebrated in words and im-
ages, legends were created by men about men, and white men at 
that. But what of the marginalised peoples in our early history: the 
women, the political refugees from old world England and Ireland, 
the deposed Indigenous people, and the early Chinese immigrants? 
Shead reviews our colonial and postcolonial history, finding that 
the forgotten not only contributed but also were, in many instanc-
es, the catalyst or inspiration for the stories we hold dear.

Shead’s oeuvre traces a trajectory on which may be plotted places 
and points of departure that she has transmuted with a jewel-like 
palette and technical verve and assurance.

Gria Shead has exhbited in Australia, Singapore and the UK. Her 
work is held in private collections internationally and selected pub-
lic collections include, Ballarat Regional Art Gallery and University 
of Sydney. Gria Shead’s work has also been reviewed among ma-
jor newspapers and publications including, Forbes, Sydney Morning 
Herald, Vault Magazine, Belle Magazine and the Daily Telegraph. 



Sand Sea V, 2019
Inket on cotton rag archival paper
Edition of 15
150 x 112 cm

Brooke Holm 

Brooke Holm is an Australian/American fine art photographer 
whose practice traverses the unique and complex bonds humans 
form with the natural environment. Her work explores ideas of our 
impact on the world-and the world’s impact on us- by revering the 
sublime elements of Nature, and in term examining the human 
context within that environment. Often choosing to photograph 
from abstract perspectives, she prefers landscapes to remain anon-
ymous, while celebrating their most intimate features. With concern 
for the fragility of our planet, she curates landscapes based on 
their significance within the global context of climate change.

Brooke Holm has held solo exhibitions throughout Australia and 
has been included in group shows internationally including, UK, 
Australia, USA and France. Her work was included in the Every 
Woman Biennial (2019) and was selected for The Arctic Circle 
expeditionary residency in Svalbard, Norway. Brooke Holm’s work 
is held in private collections throughout Australia, New Zealand, 
USA and Europe. 



Raudfjorden
Inket on cotton rag archival paper
Edition on 10
100 x 75 cm



When Light Leaves, The Dark Sees III, 2018
Silver gelatin handprint on fibre-based paper
60.9 x 50.8 cm

Anthony Hodgkinson

Anthony Hodgkinson’s photography explores more than just the 
representation of an image, using analogue photographic tech-
niques. Hodgkinson seeks to identify the emotion of the landscape 
by allowing nature to take partial control of the process within his 
practice. To Hodgkinson, a photograph is about more than just the 
visual documentation of the landscape; it is a record of the expe-
rience within the landscape, the film is engraved, scarred and agi-
tated, processed by elements in the landscape he chooses, chance 
creates a presence. Hodgkinson reminds us that we are not here 
to succeed or pass nature, but to share a unified romance with the 
landscape.

In 2015 Anthony was awarded the Robin Gibson emerging artist 
award and in 2017 received an honourable mention at the small 
works art prize. Work has been exhibited internationally and is held 
in private collections throughout Australia.



When Light Leaves, The Dark Sees II, 2018
Silver gelatin handprint on fibre-based paper
60.9 x 50.8 cm

When Light Leaves, The Dark Sees I, 2018
Silver gelatin handprint on fibre-based paper
60.9 x 50.8 cm


